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Dancers
KARA CHAN CHRISTINE FLORES ZACHARY GONDER BRIAN LAWSON
VICTOR LOZANO MAILE OKAMURA MELISSATOOGOOD
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MAGGIE CLOUD

Musicians
EMILY BRAUSA, Cello
CALEB BURHANS, Viola
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The Fisher Center is Pam Tanowitz’s artistic home. Pam Tanowitz Dance is supported by the Friends of Pam
through the Fisher Center’s Pam Tanowitz Fellowship Fund.

Song of Songs is a co-commission of the Fisher Center, Barbican London, UCLA’s Center for the Art of Performance,
and the Brooklyn Academy of Music, with the support of Dance Reflections by Van Cleef & Arpels.

Commissioning funds for Song of Songs were provided by Jay Franke and David Herro, with additional support
received from the O’Donnell Green Music and Dance Foundation, Judith R. and Alan H. Fishman,
Amy and Ronald Guttman, Lizbeth and George Krupp, Virginia and Timothy Millhiser, and King’s Fountain.

The Fisher Center on behalf of Pam Tanowitz Dance received a 2020 NDP Finalist Grant Award for Song of Songs,
made possible by the New England Foundation for the Arts with funding from the Doris Duke Charitable Foundation
and the Andrew W. Mellon Foundation, to address sustainability needs during COVID-19. Additional funding was received
from the Fisher Center’s Artistic Innovation Fund, with lead support from Rebecca Gold and S. Asher Gelman ‘06
through the March Forth Foundation. Co-commissioning support for the music of Song of Songs was provided by
Flagey (Brussels), The Los Angeles Opera, Company of Music (Vienna), and The Crossing (Philadelphia).

Music provided by arrangement with Boosey & Hawkes, Inc., o/b/o G. Ricordi & Co. New York.
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Love Song: Song of Songs
by MARY GOSSY, Dramaturg

You and your loving are all over the Song of Songs,' whose title, if read as a superlative (as in
“King of Kings,” for example) could mean “the best song there is.” It is a song like many of the
pop songs that reverberate through the decades, the love songs of first loves that make for
thrills when they roll out of oldies radio (the youngest the Song is likely to be is about 2,200
years old; some say it’s centuries older).? Your lovemaking; your love; the way you love me; you do
something to me, you really got me; love is love not fade away; love, look at the two of us; love me
do; nobody does it better. This is a catalogue of modern language to rival any infinite playlist. Oh,
oh, those summer nights. Or in the bright light of day, | think we’re alone now, so happy together:
Hello! It’s the same old song. | want you, do you want me? You want me? | want you! Let’s stay
together, loving you wherever, whether times are good or bad, baby, happy or sad; I've lost you, my
love. Help me find you! Find me! Yearning and desiring, finding, losing, searching, finding again,
falling together at last, body and soul into loving, then wanting more and more and then some;
yes, that’s how the Song of Songs goes.

It might seem unusual that a love song laden with bodily eros could be a book of sacred
scripture, approved by Jewish and later by Christian authorities and entered into the shortlist of
texts that make up bibles.**But it is a fact that religions read metaphors in the Song’s flesh, full
flagons, and flowers. “Kiss me with the kisses of your mouth, for your love is sweeter than
wine.” These first words of the Song, taken literally, leave little to the imagination, but over the
centuries they have given rise to thousands and thousands of pages of scriptural commentary
and argument. Secular literary scholars have gotten into the mix, as have historians of ideas,
searching for love in the societies and cultures touched by the Song. How has the Song
influenced Jewish mysticism? s it one of the roots of Sufism? Is it behind medieval Provencal
love poetry, and thus a source of courtly love, which is still manifesting in romantic comedies
and the endless scores of popular love songs unfurling from all of our devices like player-piano
scrolls, into our ears, through the ether?

Help me, I think I'm falling in love again. The Song creates vertiginous reactions indeed.
Interpretation with wishes for dogmatic certainty may be almost unavoidable, and belief may
settle on a single meaning of this text. A historical point of view can see that the Song started as
oral literature, but what we have of it today is written down. We have the Song of Songs

because it is text. Text is something woven, like paper or cloth—text’s etymological sibling is
“textile.” Human hands were involved in it becoming legible. What is woven here are words.

An implication of the Song could be that written words are holy, that there are ways that they
can be woven that make them holier because they become more meaningful in many ways,
together, simultaneously.
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Let’s dance. The holiness comes out of putting one word into motion with another, setting their
touch and release in flexible order in the hope that, reaching out, reception might lead to an
uncomprehending but felt understanding, with the thud that marks, internally, the knowledge
that | have fallen in love with... you, wonderful you. Hearing a song (in one’s head or outside
it), writing it down, singing it, and then dancing are bodily acts addressing another body: “My
beloved is mine and | am my beloved’s” (Song of Songs, 2:16). A crowd of friends is watching.
They witness the pairing. The pairing takes place in a community it helps to create, and which
holds the two together, giving them the space both public and private that all new lovers need.

The Song of Songs calls forth “my love” (a person) again and again; it names “lover,” “beloved,”
“friends,” and tells of “lovemaking” and “loving,” but if it mentions the deity, it does so with the
utmost indirection.®> Only infrequently does it say “love,” the abstract noun we mean when we
say, for example, “I wanna know what love is” or ask “What’s love got to do with it?” A heart-
stopping definition comes, finally, almost at the end of the Song:

“love is strong as death”; “love is as fierce as death” (Song of Songs, 8:6).6

When the inevitable end comes, that word “love,” what it means and does, is still there, holding
open its embrace: relentless, ferocious, singing.

1. The Song of Songs, translated and with an introduction and commentary by Chana Bloch and Ariel Bloch; foreword
by Stephen Mitchell, afterword by Robert Alter (Modern Library/Random House, 1995; U. of California Press, 1998)
is a good introduction to the work. It offers a facing Hebrew-English translation. Its ample notes on its own and other
translations and commentary provide help to readers and nonreaders of Hebrew and steer a calm and middle course
through scholarly and other interpretive literature on the Song.

2. Bloch and Bloch, 22-25.

3. Bloch and Bloch, 27-29.

4. For a clear and concise statement of the Song of Song’s’ history and liturgical usage in Judaism, see Samuel Barth,
https://www.jtsa.edu/torah/the-song-of-songs-lovers-absent-and-present (April 18, 2014), Jewish Theological Seminary,
New York, New York.

5. See Chana and Ariel Blochs’ note on 8:6, 213. See also Barth, note 4.

6. ‘Strong’ and ‘fierce’ present at once in the Hebrew word, such that the Blochs translate it “strong/fierce.” 8:6, 213.
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PAM TANOWITZ (Choreographer) is thrilled
to be making her NYCC debut! The criti-
cally acclaimed choreographer and founder of
Pam Tanowitz Dance has steadily delineated
her own dance language through decades of
research and creation—many of which took
place at NYCC, where she worked in admin-
istration and simultaneously developed her
choreographic voice with her company in
NYCC'’s studios. She is the first-ever chore-
ographer in residence at the Fisher Center
at Bard in Annandale-on-Hudson, NY, and is
an assistant professor of professional practice
at Mason Gross School of the Arts/Rutgers
University. Other honors include the 2022
LMCC Liberty Award for Artistic Leader-
ship, 2020 Doris Duke Artist Award, 2019
Herb Alpert Award, 2017 BAC Cage Cun-
ningham Fellowship, 2016 and 2009 Bessie
Awards and a NYCC Choreography Fellow-
ship, among others. She has created for The
Australian Ballet, New York City Ballet, Mar-
tha Graham Dance Company, Paul Taylor
American Modern Dance, The Royal Ballet,
Singapore Dance Theatre, Kennedy Center’s
Ballet Across America, Vail Dance Festival,
Juilliard Dance, Ballet Austin and New York
Theatre Ballet. Originally from New Rochelle,
NY, Tanowitz holds degrees from Ohio State

University and Sarah Lawrence College.

DAVID LANG (Composer) is one of Amer-
ica’s most highly esteemed and performed
composers. Lang’s score for Paolo Sorrenti-
no’s film Youth received Academy Award and
Golden Globe nominations, among others.
the little match girl passion, commissioned by
Carnegie Hall for Paul Hillier and Theatre of
Voices, was lauded by The Guardian as “one of
the top 25 works of classical music written in
the 21st Century.” It won the Pulitzer Prize in
2008 and the recording received a Grammy
in 2010. His opera prisoner of the state (with
libretto by Lang) was co-commissioned by
the New York Philharmonic, Rotterdam’s De
Doelen, London’s Barbican Centre, Barcelo-
na’s 'Auditori, Bochum Symphony Orchestra,
Bruges’s Concertgebouw and Malmé Opera,
and premiered June 2019 in New York,

conducted by Jaap van Zweden. Lang is a pro-
fessor of music composition at the Yale School
of Music. He is co-founder and co-artistic
director of New York’s legendary music col-
lective Bang on a Can.

CLIFTON TAYLOR (Production Design).
Previously at City Center: designs for Ailey,
Dance Theater of Harlem, Martha Graham,
the Little Orchestra Society, Lar Lubovitch,
American Ballet Theater. Longtime light-
ing director for the Fall for Dance Festival
and designer for several Encores! produc-
tions. Additional designs on Broadway, West
End, Paris, St. Petersburg, Hong Kong, Rio
de Janeiro and Florence. In 2020, Taylor
helped found the Studio School of Design.
Visit studioschoolofdesign.org, to increase
knowledge and diversity in the design professions.

REID BARTELME and HARRIET JUNG
(Production Design). Harriet Jung and Reid
Bartelme met in 2009 while pursuing fashion
design degrees at the Fashion Institute of
Technology in New York. They started design-
ing collaboratively in 2011 and have focused
their practice primarily on costuming dance.
They frequently design costumes for works by
Pam Tanowitz, Kyle Abraham and Justin Peck.
They have devised costume-centric perfor-
mances for commissions from the Museum
of Art and Design and the Guggenheim
Museum in New York City. In 2023, they
made their Broadway design debut with Bob
Fosse’s Dancin’. Bartelme and Jung have com-
pleted research fellowships at NYU Center for
Ballet and the Arts and the New York Public
Library for the Performing Arts. They con-
tinue designing costumes and sets for dance
productions around the world while expanding
the scope of their practice outside the theatre.

GARTH MACALEAVEY (Sound Design) is a
leader in live music, theatrical and new-music
opera sound design. He specializes in spa-
tial sound, live surround sound mixing and
high-fidelity classical and orchestral rein-
forcement and recording. An avid musician
since his youth, he studied contemporary
percussion, jazz drums and classical music at

UCSC under the tutelage of Willie Winant,



NEW YORK CITY CENTER

80 YEARS AT THE CENTER OF THE ARTS

-

MEET THE ARTISTS

gaining his degree in three years. MacAleavey
is the director of sound and technical design at
Brooklyn’s National Sawdust. In partnership
with Meyer Sound, he is an expert in constel-
lation, space map systems and in immersive
theatrical speaker systems design.

MARY GOSSY (Dramaturg) (professor
emerita, Rutgers University; Ph.D., Harvard),
works with close reading and contemplative
practice as a scholarly, pedagogical and spir-
itual approach to the development of human
consciousness. Since encountering the essays
of Audre Lorde some years ago, she has been
relieved to know that “Poetry Is Not a Luxury”
and has discovered psychoanalytic and film
theory (and gelato) are not luxuries either
or shouldn’t be. The Song of Songs integrates
fleshly and divine love, rooted, literally, in the
natural world. Its enactment of losing, finding,
yearning and fulfillment makes a good exam-
ple of a syllabus of Gossy’s writing and teach-
ing. She is the author of three scholarly works
(The Untold Story: Women and Theory in Golden
Age [Spanish]Texts; Freudian Slips: Woman,
Writing, the Foreign Tongue; and Empire on the
Verge of a Nervous Breakdown); numerous aca-
demic articles; essays on monasticism, mysti-
cism and comparative contemplative practices;
and Enclosure, which if not as exalted as the
Song of Songs, is, like it, a story about how
“love is strong as death.”

MARK QUILES (Production Manager/Technical
Director) is from Queens, New York. Quiles is
the production manager and technical direc-
tor for the department of theatre at Adelphi
University in New York. He earned his MFA
in scenic technology from the University of
lllinois at Urbana Champaign in 2020. Pre-
viously, Quiles served as the technical direc-
tor for Pam Tanowitz’s Four Quartets and was
the associate technical director for multiple
summer seasons at the Bard Summerscape
Festival. He has also spent time as the tour
manager for multiple internationally touring
music groups from the United States.

BETSY AYER (Stage Manager). Prior Pam
Tanowitz Dance: | was waiting for the echo
of a better day, Song of Songs, Four Quartets

and New Work for Goldberg Variations. Other
dance: Trisha Brown Dance Company, FLEXN
at the Park Avenue Armory/international
tour. Former stage manager at New York City
Ballet. Recent opera/oratorio: Adriana Mater
at San Francisco Symphony, Perle Noire at the
Dutch National Opera, Monochromatic Light
(Afterlife) at the Park Avenue Armory, to feel
a thing and Requiem at the Shed, [domeneo at
the Salzburg Festival, Glass Handel at Opera
Philadelphia. Concerts: interim production
manager, Carnegie Hall. She is a graduate of

Smith College.
KARA CHAN (Dancer) is an NYC-based

freelance dancer and dance educator, originally
from Vancouver, Canada. She has danced lead
roles with Twyla Tharp Dance and has assisted
M:s. Tharp in the staging of Deuce Coupe and
Ghostcatcher on American Ballet Theatre.
Most recently, Chan appeared in Justin Peck’s
world premiere of lllinois, a dance-music-theatre
piece based on Sufjan Steven’s lllinois. Other
performance credits include Lar Lubovitch
Dance Company, Mark Morris Dance Group,
Janis Brenner & Dancers, Dance Heginbotham,
Gleich Dances, Barkin/Selissen Project,
among many others. A BFA graduate from
The Juilliard School, Chan was named one of

Dance Magazine’s “25 to Watch” for 2020.
CHRISTINE FLORES (Dancer) is originally

from Toronto, Ontario, and has been work-
ing with Pam Tanowitz since 2016. She grad-
uated from New World School of the Arts
(Miami) in 2015 with a BFA in dance and
received additional training at Springboard
Danse Montreal, the Contemporary Program
at Jacob’s Pillow and Cunningham Fellowship
workshops. Named one of Dance Magazine’s
2021 “25 to Watch,” Flores is currently based
out of New York City and has performed with
Company XIV, Dance Heginbotham, Keig-
win + Company, Danielle Russo Performance

Project, NVA & Guests and Shinsa Collective.

ZACHARY GONDER (Dancer) was born
north of Chicago and trained at the Chicago
Academy for the Arts, under the tutelage
of Randy Duncan. He graduated from the
Juilliard School in 2018 where he performed
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works by Austin McCormick, Aszure Barton,
Pam Tanowitz, Richard Alston, Gustavo
Ramirez Sansano and Crystal Pite. He lives
in Brooklyn, NY, where he is a performer with
Pam Tanowitz Dance. He was also a swing in
Justin Peck’s new show lllinois. Other perfor-
mance credits include PARA.MAR Dance,
Brian Brooks Moving Company, the Mark
Morris Dance Group, Zvi Gotheiner Dance,
Studio 189 and the Lyric Opera of Chicago.

BRIAN LAWSON (Dancer) is a dance per-
former and educator who began dancing in
Toronto, Canada. He earned his BFA in dance
at SUNY Purchase and graduated summa
cum laude in 2010. After working with Pam
Tanowitz Dance and Dance Heginbotham he
joined the Mark Morris Dance Group from
2011 to 2018. He earned his MFA from the
University of Washington in 2020 and has
taught master classes at Purchase College,
NYU Tisch and the American Dance Festival.
He is currently a visiting assistant professor at

Skidmore College.
VICTOR LOZANO (Dancer) has been a

member of Pam Tanowitz Dance since 2016.
He holds an MA in performance studies from
New York University and a BFA in dance from

Juilliard. He is originally from Houston, Texas.

MAILE OKAMURA (Dancer) studied bal-
let with Lynda Yourth in San Diego, Califor-
nia, and at San Francisco Ballet School. She
danced with Boston Ballet I, Ballet Arizona
and for 25 years with Mark Morris Dance
Group. Okamura has been dancing with Pam
Tanowitz Dance since 2016. She also designs/
constructs costumes for dance, music and
opera, and is an ongoing creative collaborator
with choreographer John Heginbotham.

MELISSA TOOGOOD (Dancer/Rehearsal
Director) is a Bessie Award-winning perform-
er based between NYC and Sydney. She’s
danced with PTD since 2007 and became
rehearsal director in 2012. Toogood has assisted
Tanowitz on numerous creations including
works for The Australian Ballet, Ballet Austin,
Martha Graham Dance Company, Paul Taylor

American Modern Dance and many others.

Toogood was a member of the Merce Cun-
ningham Dance Company and is an official
stager for the Merce Cunningham Trust. She
has performed with Kyle Abraham, Kimberly
Bartosik, Rashaun Mitchell, Stephen Petronio
Company, Sally Silvers and many more. Her
own work has been commissioned for the Bos-
ton Ballet, New York Theater Ballet and Vail

Dance Festival.

MAGGIE CLOUD (Dancer/Understudy) is
a New York City-based performer and acu-
puncturist. She has been seen in the cho-
reographic works of Moriah Evans, Beth Gill,
John Jasperse, Neal Medlyn, Sarah Michelson,
Pam Tanowitz, Gillian Walsh, the Merce Cun-
ningham Trust and The Metropolitan Opera.
Cloud has taught at Chen Dance Center,
Brooklyn Arts Exchange and at the University
of the Arts.

EMILY BRAUSA (Cello). New York City cel-
list Emily Brausa has performed throughout
the world in a wide array of ensembles and
situations. This past summer, Brausa founded
and performed in Rockaway Chamber Music,
a new music collective that is bringing clas-
sical music to the surf community of Rock-
away Beach, NY. A graduate of The Juilliard
School, she is a member of American Sym-
phony Orchestra, performs regularly with
American Ballet Theatre and is on faculty at
Third Street Music Settlement. Currently,
Brausa can be seen performing nightly in

Sweeney Todd on Broadway.
CALEB BURHANS (Music Supervisor/Viola).

Known for his animated performances and mes-
merizing compositions, Caleb Burhans is a violin-
ist, violist and composer who’s been commis-
sioned by Lincoln Center and the Library of
Congress, to name a few. He is a member of
the duo itsnotyouitsme, the American Con-
temporary Music Ensemble, and also plays

fiddle at New York City’s Central Synagogue.
MARTHA CLUVER (Soprano). Vocalist

Martha Cluver has most recently been focus-
ing her career on chamber music. She is an
original member of Roomful of Teeth and
ModernMedieval Voices. Cluver has recorded
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and performed works by John Zorn, Steve
Reich, Morton Feldman, David Lang, Julia
Wolfe, Michael Gordon, Caroline Shaw and
Caleb Burhans. She has performed as solo-
ist with New York Philharmonic and Boston
Symphony Orchestra, to which she just had
her Tanglewood Festival debut with. Cluver
is married to fellow musician Caleb Burhans,
and they reside in Brooklyn with their daugh-

ter, Fiona.

KATIE GEISSINGER (Alto) is a Bessie-winning
member of Meredith Monk’s Vocal Ensemble,
recently premiering Indra’s Net in Amsterdam.
Geissinger has sung in Einstein on the Beach by
Philip Glass and Robert Wilson (Nonesuch),
The Carbon Copy Building by Bang on a Can
(Canteloupe), Steel Hammer by Julie Wolfe
and Anne Bogart, and in works by Michael
Gordon, Anne Hamilton, Ben Katchor, David
Lang, Baz Luhrmann, Marisa Michelson,
Jonathan Miller, Mark Mulcahy and Aaron
Siegel. Geissinger has appeared on and off
Broadway, in concerts and theatres around
the world and on film soundtracks such as

Joker and The Big Lebowski.
MOLLY NETTER (Soprano). Entrenched in a

multitude of styles from an early age, soprano
Molly Netter enlivens complex and beautiful
music, old and new. Noted for her “natural
warmth” (Los Angeles Times) and “clear, beauti-
ful tone” (The New York Times), Netter’s recent
engagements include solo debuts with the
NY Philharmonic, the LA Philharmonic, Fort
Worth Symphony and California Symphony.
Renowned for her uncanny ability to bring a
score to life, Netter was tapped as the soprano
soloist for the U.S. and Japanese premieres of
Lang’s prayers for night and sleep conducted by
Joe Hisaishi. Notable solo appearances include
Chicago Symphony Orchestra and Boston
Early Music Festival.

YURI YAMASHITA (Percussion). Percussion-
ist Yuri Yamashita has been called “brilliant”
(Financial Times) and “a standout” (Los Ange-
les Times). Yamashita has worked alongside
a diverse mix of artists and groups including
Tyondai Braxton, Bang on a Can’s Asphalt
Orchestra, Alarm Will Sound, American

Composers Orchestra and Tan Dun. As a
soloist, she has performed Water Percussion
Concerto with Milwaukee Symphony and
Cincinnati Chamber Orchestra. Yamashita is
currently the percussionist of David Byrne’s
Here Lies Love and the former percussionist
of Tina—The Tina Turner Musical. She is a grad-
uate of Juilliard School and the percussion
faculty of Special Music School with Kaufman
Music Center.

PAM TANOWITZ DANCE (PTD) unites
critically acclaimed choreographer Pam
Tanowitz with a company of world-class dance
artists and renowned collaborators in all disci-
plines. As a choreographer, Tanowitz is known
for her abstract treatment of classical and
contemporary movement ideas. The work is
deeply rooted in formal structures, manip-
ulated and abstracted by Tanowitz until the
viewer sees through to the heart of the dance.
Since its founding in 2000, PTD has received
commissions and residencies at Fisher Center
at Bard, Baryshnikov Arts Center, Center for
Ballet and the Arts at NYU, Chicago Dancing
Festival, Danspace Project, Dance Theater
Workshop, Guggenheim Museum’s Works &
Process, Jacob’s Pillow Dance Festival, The
Joyce Theater, ICA Boston, Lincoln Cen-
ter Out of Doors, Lower Manhattan Cultural
Council, MANCC, New York Live Arts, Penn
Live Arts and Center for the Art of Performance
at UCLA, among others. Pam Tanowitz Dance
was selected by The New York Times as Best of
Dance 2013-22. pamtanowitzdance.org

FISHER CENTER AT BARD develops, pro-
duces, and presents performing arts across
disciplines through new productions and con-
text-rich programs that challenge and inspire.
The Center’s relationship with Tanowitz began
with the presentation of three works for Bard
SummerScape Festival 2015 and contin-
ued in 2018 with Four Quartets, lauded as
“the greatest creation of dance theatre so
far this century” (The New York Times). Fol-
lowing this success, Tanowitz became the
Center’s first choreographer-in-residence.
This three-year fellowship supported by Jay
Franke and David Herro included four film
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commissions, comprehensive administrative
and touring support, creation residencies and
rehearsal space, professional development and
three large-scale proscenium commissions.
With the success of Tanowitz’s fellowship and
connected to a 20-year record of developing
ambitious productions, the Fisher Center is
making its unique brand of long-term, person-
alized and holistic support of artists the guid-
ing force of its organizational development
into the future. This commitment to American
artists like Tanowitz is central to the Center’s
mission as a premier professional performing
arts center. It is a priority to nurture artists at
all stages of their careers. The Fisher Center
serves as lanowitz’s ongoing artistic home.
fishercenter.bard.edu

STANFORD MAKISHI (Vice President &
Artistic Director, Dance) was appointed to his
current position of artistic director, dance,
at New York City Center in 2021 after serv-
ing as vice president for programming since
2015. He began at the organization in 2011
as associate producer of its Fall for Dance
Festival. Makishi danced with Trisha Brown
from 1992 to 2006, was assistant director of
her production of Winterreise, and has taught
and restaged her work internationally. He
also served as artistic advisor for the Ringling
International Arts Festival in Sarasota, exec-
utive director of the Baryshnikov Arts Center,
director of programs at the Asian Cultural
Council and director of creative services at

Carnegie Hall.

MICHAEL S. ROSENBERG (President &
CEO) has had a long and distinguished career
leading performing arts institutions to suc-
cessfully expand audiences and engage com-
munities by supporting artists to create their
best work. He has spent his career champi-
oning artists, beginning with Drama Dept.—
the Greenwich Village artists collective he
co-founded with Douglas Carter Beane and
Cynthia Nixon. As managing director of La
Jolla Playhouse in San Diego, Rosenberg
worked with Artistic Director Christopher
Ashley to oversee the development and pro-
duction of the smash hit Come From Away,

along with a host of other acclaimed produc-
tions, many of which transferred to Broadway,
Off-Broadway and the West End. During his
tenure, the Playhouse was awarded multi-mil-
lion-dollar grants to support the development
of multiethnic projects, expand opportunities
for family engagement and build commu-
nity arts programs. More recently, as man-
aging director of McCarter Theatre Center,
Rosenberg was part of the evolution of the
historic theatre—building diversity, equity and
inclusion among artists, audiences and admin-
istrators alike. At each of the companies he
has run, Rosenberg created unique business
models, partnerships and funding initiatives to
sustainably support the work that artists want
to create.

NEW YORK CITY CENTER has played a
defining role in the cultural life of the city
since 1943. The distinctive Neo-Moorish
building was founded by Mayor Fiorello La
Guardia as Manhattan’s first performing arts
center with the mission of making the best
in theatre, dance and music accessible to all
audiences. This commitment continues today
through celebrated dance and musical theatre
series such as the Fall for Dance Festival and
the Tony-honored Encores! series; the annual
season by principal dance company Alvin Ailey
American Dance Theater; and new series Art-
ists at the Center and the City Center Dance
Festival. City Center welcomes audiences to
experience internationally acclaimed artists
including Kyle Abraham, Matthew Bourne,
Ayodele Casel, Manhattan Theatre Club,
Nederlands Dans Theater and Twyla Tharp,
on the same stage where legends made their
mark. Dedicated to a culture built on the val-
ues of curiosity, collaboration, accessibility
and inclusivity, City Center’s dynamic pro-
gramming, art exhibitions and studio events
are complemented by education and commu-
nity engagement programs that bring the per-
forming arts to thousands of New York City
students, teachers and families every year, in
all five boroughs.
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Associate Director, Dance Programming.. Cathy Eilers
.Mia Silvestri

... Abbey Winiger

Coordinator, Dance Programming.....
Dance Programming Apprentice....

MUSICAL THEATRE PROGRAMMING
Lear deBessonet

... Mary-Mitchell Campbell

Artistic Director, Encores!..

Music Director, Encores! ...

Producing Creative Director, Encorest............... Clint Ramos
Director of Music Administration &
Score Restoration .........eceeeueeereesneenenneees Josh Clayton

Creative Advisor Jeanine Tesori

GENERAL MANAGEMENT
General Manager..............cooeeeeees Jessica Perlmeter Cochrane

....Amy Eingold

Associate General Manager

..Elmes Gomez

Artists Services & Company Manager

General Management Assistant Beth Slade
PRODUCTION

Director of Production ......c.ccvceuueee. Julie Shelton-Grimshaw

Technical Director Tim Thistleton

Assistant Production Manager............cccoooeve.... Sophia Pesetti

Assistant Technical Director Residency...... Mikayla Canham

EDUCATION & COMMUNITY ENGAGEMENT
Director of Planning &
Operations, Education ........coooeevvveeiesrrevvveneens Seth Laidlaw
Senior Manager, Career Pathways &
... Sarah Kutnowsky

Community Engagement

Senior Diversity, Equity &

Inclusion Manager............... Loureannie Reynoso-Augustus
Education Manager, School Programs....... Shaleah Adkisson
Community Engagement Associate................. Jordan Powell
Anne Reinking Encores!

Choreography Fellow .......ccoooorrvvvvienerririiis Niani Feelings
Education & Community

Engagement Apprentice...........ccooomerrvuenes Ruth Jaensubhakij
Teaching Artists ..........cooeerrrverenees Gisele Assi, Avital Asuleen,

Xianix Barrera, Jason Belanger, Shavey Brown,
Maya de Silva Chafe, Juana Cala, Leo Chang,
Dawn DiPasquale, Olyda Espinal, Eric Gelb,
Jacob Hoffman, Glenda Sol Koeraus,

Zack Krajnyak, Phoenix Lin, Tiffany Mellard,
Angelika Menendez, Jill Moody, Molly O’Steen,

Laura Peralta, Taite Pierson, Camryn Rose Pillay,

&

Talia Putrino, Laura Reaper, Nia Akilah Robinson,
Arielle Rosales, Lola Sanchez, Alejandro Senior,
Erica Schweppe, Christina “CocoMotion” Smith,
Michael-Anthony Souza, Patrick Thompson,
Tony Williams 11, Yloy Ybarra, Joshua Zacher

AUDIENCE ENGAGEMENT
Director of Audience
Engagement & Sales......cooourrvvvvvuienrrivivii Thomas Mygatt

Customer Care Associate Manager ... Naomi Warner

Customer Care Associate

Daniel George
... Erin Finnigan McCarthy

Customer Care Associate ...

Customer Care Associate ... Trudy Sandy
Customer Care Associate ........ceeeereereeereeenn Ashley Vasquez
DEVELOPMENT

..Heather Gallagher

Jessica McEwen

Director of Development

Director of Individual Giving...
Director of Special Events &

Development Operations ...........ccooeerevvvussmnnnes Susan Strebel
Director of Leadership & Planned Gifts............... Joe Valone
Assistant Director of Institutional Gifts ........ William Gfeller
Individual Giving Officer .........ccoommrrrrvvirieens Brittney Woolley
Senior Manager of Donor Information................. Ivan Huang

....Corey L. Smith
Theresa Regan

Senior Membership Manager..

Membership Coordinator

Individual Giving and
... Randall C. Simmons

Jena Hinton

Special Events Coordinator ..

Individual Giving Assistant...

Research Assistant Matt Sanger

Institutional Giving Assistant .............cccoeeeeevveees Natalie Wykle

Development Apprentice.........ccoooerevvvvuunnnans Reina Nakamura
FACILITIES

Director of Facilities & Capital Planning............... Jay Dority

Facilities Manager Gabby Goldstein

Facilities Assistant

Operations AsSiStant..........cooeeeeevvumsserrevvsisineees Maria Cortez

... Krystal M. Ramroop

Operations Assistant. Rosa Mieses

FINANCE

Controller Alexander Frenkel

Senior Payroll & Benefits Manager.............. Andrea Williams

Finance Manager Quin Bommer

HUMAN RESOURCES
... Michael Hartwyk
Judith A. Disla

Director of Human Resources....

Human Resources Coordinator..

INFORMATION TECHNOLOGY

Director of Information Technology .. Don Lavis

Desktop Support Specialist ... Rodney Morris

MARKETING & COMMUNICATIONS
Communications & Editorial Director ..Joe Guttridge
Director of Marketing............cccoouvrvveeee Cody Andrus
Website Manager & Video Producer.. Ben Miller

Senior Designer.......cooorevveeineerecevisiseneeenns Jasmine Thorson
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Editorial Manager Emily White
Social Media Manager .........ccooc.oovevvvuerivinnininn. Austin Spero
Communications & Marketing Coordinator ....... Sara Garcia

....Catherine Hunt
Melanie Totty

Digital Marketing Coordinator ......

Marketing & Design Apprentice....

RENTALS & VENUE OPERATIONS
Director Rentals & Venue Operations.............. Nadine Love
Assistant Rentals Manager........cccooovvvvvuueees Alison Jaruzelski

NEW YORK CITY CENTER STAFF FOR MAINSTAGE

House Manager

Caroline Conoly
Box Office Treasurer........o.weeeeeieemseeneenes John Toguville
Head Usher
Head Carpenter

Jennifer Lozito
Gerry Griffin
Justin Malone

Head Properties

Head Electrician Evan Vorono

Wardrobe Supervisor...........coovvvuns Gina Loiodice-Montes
Chief Engineer Max Perez
Head Porter Carlos Bierd
Assistant House Manager.........ccoooovvvvveinenrrrvvennn. Annie Willis

First Assistant Treasurer Jon Ferreira

Assistant Treasurers ..Emma Bohnis,

llene Bonis, Andrew Chen

Assistant Head Usher Lina Mejia
Assistant Head Carpenter.. Trey McWilliams
Assistant Head Properties.. ...Greg Gould

Assistant Head Electrician . Curtis Reik

Soundperson August Propersi
Flyperson Mike Giordano
Ticket Takers/Directors/Ushers .......cccovvurene. Haydee Alba,

Steven Alba, Natasha Cepeda, Savion Diaz,

Calvin Diffenbaugh, Jennie Encarnacion,

Rodney Grayson, Janet Holden,

Allen Jimenez, Fatour Manjang, Anthony Mejia,

Miles Norton, Jared Pachetsky, Jerry Rivera,

Lohaiza Saladin, Nadine Smalls, Fanta Toure,

Angelina White, Mary Zeidler

Guest Reps......ccoo..... Cameron Aragon, Stephanie Armitage,
Delanie Ayers, Tom Bagley-Vas, Hayley Barnes,

Kylie Deeds, Beck Farris, Isabella Fatigati,

Ryan Frisinger, Kat Sloan Garcia,

Mackenna Goodrich, Keeley Heagerty,

Madeline Heeney, Hilarie Perla-Spelman,

Alexandra Rogers, Rhiannon Ross,

Kyle Schnitzer, Rue Snider, Jo Wiegandt

Building Engineers........cccoonvvvvueee. Sorash “Clarkie” Ramdeen,
Joel Morales, Jose Nunez

Cady Aidara,
Manuel Calderon, Carlos Esquea,

Cleaners/Porters/Matrons

Jesse Farrell, Mario Garcia,

Mario Garcia Jr., Mark Goodrich,
Kenia Guiterrez, Susana Jadan,
Brianna Johnson, Angela Lucas,
Leandro Pena, Dignora Perez,
Olivera Polovina, Cathy Rivera,
Juan Rodriguez, Raquel Rodriguez,

Leonor Sanmartin, Dalia Villamar

OUTSIDE SERVICES
Legal Counsel .....cooovrvvvvivrnnnes Kauff McGuire & Margolis LLP,
Shelby A. Silverman, Edward B. Lieber,
Marjorie B. Kulak, Andrew C. Kurland

Immigration Counsel .....ccc.oc.....c... GG Arts Law & Coveylaw
Security Mulligan Security Corp
Certified Public Accountants .......coeveuveveerrvenennes Lutz & Carr,

Fred Martens, CPA
Insurance Brokers......c.coceeureunienerineennenns Dewitt Stern Group
Lobby Refreshments......cccocovvvuuunece.. Sweet Hospitality Group

DIRECTORY OF THEATER SERVICES

OFFICES: 212.247.0430, Mon~Fri, 10am-6pm
Security Desk, Lost & Found

For tickets and performance info, email us at
info@NYCityCenter.org or call 212.581.1212
Mon-Sat Noon-8pm, Sun Noon-7:30pm
NYCityCenter.org

MAINSTAGE SERVICES
BARS: Orch., Grand Tier level
CHECK ROOM, BOUTIQUE: Orch., Grand Tier level
RESTROOMS: every level
ELEVATORS: East and West sides of building

Gender diversity is welcome at New York City Center.
Please use the restroom that best aligns with your

personal gender identity or expression.

New York City Center is accessible to people with
disabilities and has a hearing augmentation system.

See the House Manager for assistance.

Resuscitation masks and latex gloves are available at the House

Manager’s office. New York City Center is a heart safe facility.

Visit NYCityCenter.org/PlanYourVisit for our
latest health, safety, and ticket policies.

ATPAM, the Association of Theatrical Press
Agents & Managers (IATSE Local 18032),
represents the Press Agents, Company Managers and
Theatre Managers employed on this production.

Backstage and Front of the House Employees
are represented by the International Alliance of

Theatrical Stage Employees (or LAT.S.E.).

United Scenic Artists ® Local USA 829
of the LAT.S.E. represents

the Designers & Scenic Artists
for the American Theatre
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New York City Center Board of Directors

Richard E. Witten
Chair

Michael S. Rosenberg
President & CEO

Patrick Crosetto
Julie Abrams Leff
Erana M. Stennett
Vice Chairs

Raymond A. Lamontagne
Chair Emeritus

Luigi Caiola

Ayodele Casel

Theodore S. Chapin
Victoria Clark

Stuart H. Coleman
Deborah Goodman Davis
Harris Diamond

Jennifer Grazel

Jake Gyllenhaal

Emeriti Council

John Philip Falk
Richard A. Goldstein
Perry B. Granoff
Elizabeth Harpel Kehler
Mark Kingdon

Stacey Mindich

David Hallberg
Diane Hirsch

Sarah James Irby
Jeanette W. Loeb
Nancy S. MacMillan
Susan Mindell

Kelli O’Hara

Stacy Polley

Tracy Elise Poole

Ira M. Resnick
Pablo J. Salame
Barry F. Schwartz
Frederic M. Seegal

Nicole Seligman

Alfred J. Shuman

Carl Quintanilla
Akila Raman
Joanna Sanders
Paul Spivey

Joseph S. Steinberg
Elinor Ruth Tatum
Elizabeth H. Witten
Damian Woetzel
Barbara Zalaznick

Anne Strickland Squadron
Alan G. Weiler

Dolores D. Wharton

Judy Wilpon

Joanne Woodward

Merryl S. Zegar

Ex-Officio

The Honorable Eric L. Adams, Mayor, City of New York

Sarah BJ Sung, Mayoral Designee

Laurie Cumbo, Commissioner, New York City Department of Cultural Affairs
The Honorable Brad Lander, Comptroller, City of New York

Jessica Lappin, Comptroller’s Designee

Public Support

New York City Center, created and owned by the City of New York, is very grateful
for the support of the following public agencies and officials:

New York City Council Member Keith Powers

New York City Council Member Gale A. Brewer

New York City Department of Cultural Affairs

New York State Council on the Arts

New York State Education Department

New York State Assembly Member Helene E. Weinstein
Office of the Mayor

Shuttered Venue Operators Grant
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Special Thanks to the 2023-2024 Season Program Funders

Arlene Shuler Artistic Innovation Fund
Irwin Cohen

Stuart H. Coleman and Meryl Rosofsky
Patrick C. Crosetto

Elizabeth and Dean Kehler

Mark and Anla Cheng Kingdon
Jeanette W. Loeb

Nancy and Duncan MacMillan

Joyce F. Menschel

Akila Raman-Vaseghi and Ali Vaseghi
Jeremy T. Smith

Lisa and Richard Witten

Zegar Family Foundation

Artists at the Center | Pam Tanowitz

Lynne and Richard Pasculano Fund for Programming
and Education

Ford Foundation

Howard Gilman Foundation

Arlene Shuler Artistic Innovation Fund

Arts Access Fund

Jerome L. Greene Foundation Fund in The New York
Community Trust

William and Dewey Edelman Charitable Trust

Blanchette Hooker Rockefeller Fund

ASL Interpreted Performances
Howard Gilman Foundation

Education and Community Engagement

Lynne and Richard Pasculano Fund for Programming
and Education

Coach Foundation

Cornelia T. Bailey Foundation

Julie and Paul Leff

The Peter Loeb Arts Education Endowment

RBC Foundation

The Ida and William Rosenthal Foundation

Arlene Shuler Artistic Innovation Fund

Michael Tuch Foundation

New York State Assembly Member Helene Weinstein
and the New York State Education Department

Zegar Family Foundation

Encores!

RBC Capital Markets

Luigi Caiola

Robbie Moray and Scott Dunn

Margot and John Ernst

Ford Foundation

Howard Gilman Foundation

Marta Heflin Foundation

Tom and Maren Hood

The Kaplen Brothers Fund

The Blanche and Irving Laurie Foundation

The Frederick Loewe Foundation

Stacey and Eric Mindich Fund for Musical Theater
Howard and Eleanor Morgan

Daryl and Steven Roth

The Fan Fox and Leslie R. Samuels Foundation, Inc.

The SHS Foundation

Encores! (continued)

The Shubert Foundation

Stephanie and Fred Shuman Fund for Encores!
The Ted Snowdon Foundation

Joseph S. and Diane H. Steinberg Charitable Trust
Barbara and David Zalaznick

Encores! Student Matinees

Judy Taub Gold

RBC Foundation

Deborah Goodman Davis and Gerald R. Davis
Jeanette W. Loeb

Akila Raman-Vaseghi and Ali Vaseghi

Kevin Ryan

Fall for Dance Festival

Bloomberg Philanthropies

Jody and John Arnhold

RBC Capital Markets

Stuart H. Coleman and Meryl Rosofsky
Con Edison Company of New York

Ford Foundation

Howard Gilman Foundation

Perry and Marty Granoff

The Harkness Foundation for Dance
Caroline Howard Hyman

C.L.C. Kramer Foundation, Inc.

Joyce F. Menschel

American Friends of Paris Opera & Ballet
The Jerome Robbins Foundation

The Fan Fox and Leslie R. Samuels Foundation, Inc.
The SHS Foundation

The Shubert Foundation

Denise R. Sobel

Barbara and David Zalaznick

Nederlands Dans Theater

Lynne and Richard Pasculano Fund for Programming
and Education

Ford Foundation

Howard Gilman Foundation

Dance Reflections by Van Cleef & Arpels

New dance works at New York City Center
Virginia B. Toulmin Foundation
Arlene Shuler Artistic Innovation Fund
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Institutional Funders

New York City Center is grateful to the following corporate, foundation, and government partners who
support our work onstage and across New York City. To learn more about institutional funding opportunities,

contact Heather Gallagher, Director of Development, at HGallagher@NYCityCenter.org.

$250,000 and over

City of New York
Bloomberg Philanthropies

Howard Gilman Foundation

$100,000 and over
Ford Foundation RBC Foundation
The Jerome L. Greene Foundation Fund in The Shubert Foundation, Inc.
the New York Community Trust The Virginia B. Toulmin Foundation
RBC Capital Markets
$50,000 and over
The Enoch Foundation Rockefeller Brothers Fund

The Fan Fox and Leslie R. Samuels Foundation, Inc.
The SHS Foundation
Dance Reflections by Van Cleef & Arpels

The Frederick Loewe Foundation, Inc.
The Blanche and Irving Laurie Foundation
Henry and Lucy Moses Fund, Inc.

$25,000 and over

Cornelia T. Bailey Foundation The Katzenberger Foundation, Inc.

Con Edison Company of New York Leon Levy Foundation

The William and Dewey Edelman Charitable Trust New York State Council on the Arts

First Republic Bank New York State Education Department

The Horace W. Goldsmith Foundation Blanchette Hooker Rockefeller Fund

Marta Heflin Foundation The Ted Snowdon Foundation

The DuBose and Dorothy Heyward Memorial Fund Trust for Mutual Understanding

The Kaplen Brothers Fund Zegar Family Foundation

$10,000 and over

AHB Foundation Jerome Robbins Foundation, Inc.

American Friends of the Paris Opera & Ballet The Ida and William Rosenthal Foundation, Inc.
The Thomas and Agnes Carvel Foundation The Scripps Family Fund for Education and the Arts
Consulate General of The Netherlands in New York Laurie M. Tisch lllumination Fund

Dyson Foundation

$1,000 and over

James B. Boskey Memorial Foundation The Max and Victoria Dreyfus Foundation, Inc.
Consulate General of Canada in New York Goldman Sachs

Council for Canadian American Relations The Netherland-America Foundation

The Cowles Charitable Trust The Michael Tuch Foundation, Inc.

The Gladys Krieble Delmas Foundation The Cole Porter Musical and Literary Property Trusts
The Helen Matchett Demario Foundation, Inc. The Isak and Rose Weinman Foundation, Inc.

New York City Center is a city-owned facility and
is supported by funds from the New York City
Department of Cultural Affairs in partnership
with the New York City Council.

NEW YORK
STATEOF
QPPORTUNITY.

Council on
the Arts

New York City Center is supported by the New York State
Council on the Arts, Governor Kathy Hochul and the New York State

Legislature.

—

Hedeye

GRILL

NEW YORK CITY CENTER
Perferred Dining Partner
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Major Gifts and Special Projects

New York City Center is grateful to the following individuals whose generous gifts provide vital support for our
artistic, education and community outreach programs. To learn more about major giving opportunities, contact

Naomi Weinstock, VP of Development, at NWeinstock(@NYCityCenter.org.

$250,000 and over

Jody and John Arnhold
Mark and Anla Cheng Kingdon
Stacey and Eric Mindich

$100,000 and over

Luigi Caiola

Stuart H. Coleman and Meryl Rosofsky
Perry and Marty Granoff

Elizabeth and Dean Kehler

Nancy and Duncan Macmillan

$50,000 and over

Patrick C. Crosetto

Deborah Goodman Davis and
Gerald R. Davis

Robbie Moray and Scott Dunn

Margot and John Ernst

$25,000 and over

Irwin Cohen in memory of

Jill Framer Cohen
Bobbie and Lew Frankfort
Sandra Gluck

City Center Patrons

Lynne and Richard Pasculano
Joseph S. and Diane H. Steinberg
Charitable Trust

Joyce F. Menschel
Stanley Newman and
Dr. Brian Rosenthal
Akila Raman-Vaseghi and Ali Vaseghi

Paula and Ira Resnick

Gary and Diane Hirsch
Thomas and Maren Hood
Caroline Howard Hyman
Julie and Paul Leff
Jeanette W. Loeb

Bruce C. Horten

Michael Kors and Lance Le Pere

Judith Kostman and ‘fcharles Sternberg
Carl Quintanilla and Judy Chung

-

Lisa and Richard Witten

Denise R. Sobel

Peter Talbert in honor of Ann Reinking
Barbara and David Zalaznick
Anonymous(2)

Eleanor and Howard Morgan

Tracey Knight Narang and Anil Narang
Stacy Polley

Kevin Ryan

Daryl and Steven Roth
Elaine and Alan Weiler

New York City Center would like to thank the following individuals who generously support our work as
members of our Patron program. Patrons receive personalized concierge service, access to house seats at any
time for our sold out shows and invitations to special events. To join, please email Patrons@NYCityCenter.org

or call 212.763.1257.
$15,000 and over
Susan Drury

Jennifer Grazel

Judith M. Hoffman

Kathryn Kenea”y and Thomas Marsha”
Lillian Kraemer

Robie Livingstone

Mrs. Wilbur A. Levin

The Malkin Fund

Susan Mindell and Katherine Wolf
Carol and Melvin Newman

In Loving Memory of Nancy Phfferling
Catherine A. Rein

Diane Winter Sunshine

Johanna Weber

Anonymous (4)

$10,000 and over

Deborah and Charles Adelman
Karen and Ed Adler
Brook Berlind
Barbara and Gary Brandt
Judy and Jamie Dimon
Margee and John Falk
Angela and William Haines
Gregg Gelman and Joseph Hershberger
Carol Lippert Gray and
Harold Perlmutter

Joyce Hergenhan

Alexandra and Gregory Landegger
Ellen F. Marcus

Leni and Peter May

leslie shreve and James H. Miller
Frances Resheske

Mr. and Mrs. Andrew Saul

Irene Shen

Mr. and Mrs. Michael Steinberg
Barbara L. Zinman

Anonymous

$5,000 and over

Gloria and Bert Abrams

Jodi and Craig Balsam

Steffi and Robert Berne

Claudia Bjerre and Andrea Senich
Elizabeth Bourque

Susan and Jeff Campbell

Ted and JoAnna Chapin

Mindy Cohen and David Bershad
Paul and Caroline Cronson
Jamie deRoy

Linda and Martin Fell

Bernice and Gary Garson
Barbara and Michael Gartner
Myrna and Freddie Gershon

Margie Goldsmith

Lisa Piazza and David Golub

Kim and Mason Granger

Alyson K. Adler and William H. Green

Michael Grover and Nunzio Lupo

Michael and Sherry Guthrie

Debbie & Bob Guy

Marlene Hess and James D. Zirin

Diane and Ken Hipkins

Susan E. Hochberg

Jane Parsons Klein

Judi and Douglas Krupp

James Kuerschner & Jonathan Kratz

Jayne Lipman and Bob Goodman

Richard and Ronay Menschel

Frederick Meyer

Richard J. Miller, Jr., Esq.

Richard and Marcia Mishaan

Ruth T. Nelkin

Neil J. Parker and Steven R. Victorin

In memory of William A. Perlmuth
from Patricia Dugan Perlmuth

Rajika and Anupam Puri

Benjamin and Donna Rosen

Bonnie Sacerdote

Lisa and David T. Schiff

Tina M. Snitzer
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$5,000 and over (continued)

Erana Stennett

Jolyon Stern

Jane and R.L. Stine

Maryann Sudo

Diane and Tom Tuft

Beth Uffner

Gavin Vallance

Svetlana and Herbert Wachtell
Mr. and Mrs. Jed D. Walentas
Rita Warner

Lee and Judith Wasserman
Evelene Wechsler

Gary Wendlandt

Barbara Whitman

Vanessa and David Wise
Anonymous (2)

$2,500 and over

Anne Abel

Vicki and William Abrams

Dr. Eloise Aita and Ms. Linda Aragona

Billie and Peter Anker

Andrea V. Anson

Louis Antonelli

Maria-Cristina Anzola

Diane Ariker

Lawrence Arnsten

Gillian Attfield

Ellen Auwarter

Edwin Bacher

Tracy Baron

Wendy and Alexander Bazelow

Karyn and Charles Bendit

Alice M. Berdan

Sandye Berger

David B. Black

Sheila Blank

Lori B. Bookstein

Carol Bresler

Edward A. Brill

Harold J. Brody

Sally and Samuel Butler

Lisa and Dick Cashin

Marc Castle and Tom Keegan

Jerome and Pamela Charnizon

Barbara and Rodgin Cohen

Dr. Ellen Brooks and Mr. Marshall
M. Cohen

Stuart M. Cohen

Richard and Martine Copeland

Amy and Richard Corn

Danziger Family Fund at The Chicago
Community Foundation

Lisa-Karyn & Larry M. Davidoff

Merrie L. Davis

Sean Davis and Patrick Carter

Kevin Dean

David C. Dierwechter and
Marcia Stoner

Paula Dominick

Richard Ebers

William D. Eggers

Amy Ellison and Trudy Sanders Reece

Michael L. Emmel

Amy Engel and Michael Citron

Nancy and Jerry Falk

Terry A. Fassburg

Marge Feder

Sheri and Marc Feigen

Burton and Helaine Fendelman

Jay Fialkoff

Dan Fink

Jeff Fleishhacker

Rachel Fleishman and
Paul Andrejkovics

Jill and Michael Franco

John Freund and Linda Grais

Bart Friedman and Wendy Stein

Dino Fusco and Anita Pamintuan
Fusco

Dr. Thomas M. Fynan

Barbara A. Gallay

Gideon and Sarah Gartner

Barrie Gillies and William Drummy, Jr.

Susan H. Goldberg

Margaret L. Goodman

Mark Greenwald

Ken Greiner

Joan and Charles Gross

Jane Guggenheimer

Glenn Gundersen

Jennifer Guttman

Gina Harman

Kris and Kathy Heinzelman

Fred Hochberg and Tom Healy

Barbara Hoffman and Stewart Menking

Celia Honohan

Bill Hutton

Sally B. Huxley

Betty S. lu

Sarah and Derek Irby

Alice Jarcho

Barry & Jennifer Jaruzelski

Wendy and Todd Jick

Robin A. Jones

Sondra N. Jones

Rita J. and Stanley H. Kaplan Family
Foundation, Inc.

Sharon Karmazin

Susan Barbash and Eric Katz

Norman Katz

Jared and Andrea Kaye

Eric Kelhoffer

Thomas M. Kelly

Jason Kemly

David A. Kernahan

Sue and Paul Kilrain

Don Roy King

Susan and Robert Klein

Karen Kochevar

Heni Koenigsberg

Lisa Kohl and Ricardo Hornos

Helen KOrnblaU/The KOrnblaU
Family Foundation

Sandra and Eric Krasnoff

Ronald Krause

Barbara and Paul Kreiger

Joe Lanteri

Riki Kane Larimer
Kate Lear and Jon LaPook
Dr. and Mrs. Martin Leshner
Andy Abowitz and Michael Levin
David Livingstone
Margaret and Daniel Loeb
Alan Lorber and Bonnie Wolpe
Patricia W. and Jesse Robert Lovejoy
Herbert Lust
Kevin Lyle and Renee Chatelain
Richard Lynn and Joseph Evall
Jonna Mackin
Scott Mallalieu
Mary Beth Maloney
Susan and Morris Mark
Eileen Marzola
Michael McPherson and John Adams
Israel Meir and Steve Rivera
Mery| and Robert Meltzer
Anita Bitton and Peter Mensch
Sara Jane Mercer
Keith Meritz and David Hurst
Betsy S. Michel
Richard and Merle Milder
Joanna and Larry Miller
Virginia and Timothy Millhiser
Suzanne S. Mirra
Linda and Ed Morse
Sheila Nevins
John Orberg
Lisa Orberg
Kimberly Palermo
Robert H. Palmer
F. Richard Pappas
Adam Parrish
Tim Peierls
Perakis Family
Matthew Christopher Pietras
Julie and Marc Platt
Tracy Elise Poole
Dr. Allan Rubenstein and
Ms. Carole Postal
Courtney Potts
Dr. Robert Press
Gail Propp
Mary Lynn Bergman-Rallis &
John Rallis
Denice H. Rein
Andrea Reiser
Edward H. Richard
Bathsheva Rifkin
Maura and Paul Robinson
Katherine Roeder
John Roemer
Susan and Elihu Rose
Michael S. Rosenberg
Fran and Eric Rosenfeld
Joshua Safran
Joanne Sage
Christie C. Salomon
Dorothy and Peter Samuels
The Lawrence and Carol Saper Fund
Irving Scher and Amy Katz



NEW YORK CITY CENTER

80 YEARS AT THE CENTER OF THE ARTS

$2,500 and over (continued)
Stacy Schiff, In Memory of

Seymour “Red” Press
Morwin Schmookler
Robert Schulman
Mr. and Mrs. Robert W. Scott
Joyce and Eric Segal
Erik Seidel
Michael Sennott
Adrianne and Avi Shapira
Jerome M Shaw
Arlene Shuler
Goldie and John Siffert
Adam Sikora and Douglas Lancet
Mr. and Mrs. Steven D. Singer
Jordan and Daniel Smith
Nancy A. Brown and Scott F. Smith
David A. Sokol

Friends of City Center

Junlin Song

John Sorkin and Jessica Jacobson
Paul Spivey and Evelyn Gonzalez
Springer Family Foundation
Amy Stavis

Sydney and Jonathan Stern
Linda B. Stocknoff

Jamal and Angel Swift

Jeanette Tabb

Barbara Tarmy and Gary Fradin
Elinor R. Tatum

Keith Taylor

Aaron Tievsky

Jesse and Marissa Treu

Kara Unterberg

Carlos Victoria

Mr. and Mrs. David Viniar

Frederick E. Wallach
Susan Wasserstein
Marshall Watson and Paul Sparks
Marcia D. Weber
Kate and Seymour Weingarten
Debbie Weiser
Doreen and Martin Weisfuse
Mr. Jeffrey Sagansky and
Ms. Christy Welker
Mary and John Wight
Linda A. Willett
Mary Beth and Alan Wilmit
Jessica Winer
Richard Winkler
George York
Jane A. Zimmy
Anonymous (4)

New York City Center would like to thank the following individuals that help us do what ticket revenue alone
cannot - bring the best of the performing arts to New York audiences all year long. Friends of City Center enjoy
pre-sale access and invitations to rehearsals for our year-round programming. To join Friends of City Center,

please email Membership@NYCityCenter.org or call 212.763.1206.

$1,500 and over

Donna Case
Catherine Dault
Suzan Ehrman
Caryl and Kenneth Field
Tova Fink
Marion Floyd
Barbara Freitag
Dale Glasser
Gregory M. Grazevich

and Maureen M. Crough
I. Michael Goodman

and Judith Uman
Susan and Richard Hoddeson
Susan Jannetta
Karen Johnston
Ruthie Kalai
Karen Kennedy
Susan and Richard Kraner
Scott Krawitz
Ann and Richard Lagravenese
Terry and Robert Lindsay
Jessica Mari
John L. Metz
Laverne and Garland Mitchell
Alice F. North
Mr. David Norton

and Dr. Henry FlaX
Melinda Parham
Rina and Howard Pianko
Jen Ronon
Edythe Kenner Foundation
Jerry Saliman and Raymond Vallejo
Mary K. McGregor and

Eric H. Schultz
James Scully
Michael Sekus and Bianca Russo
Frank Shanbacker and

Bruce Klinger

Susan and Victor Shedlin
Laura Speyer

Janet and Gil Spitzer
Kenneth Thorp

Ms. Camille Turner
Eleanor and Mark Walfish
Tali Weinstein

Karen and Ron Wertheimer
Julia A. Ziercher

Anonymous

$1,000 and over

Marcella Allen
Margot W. Astrachan Production
Susannah Bailin
Stephen Bernstein
Lynnel Garabedian and Gene Bloch
Carol Blum
Maury Bohan
Robert and Carol Braun
Carrie and Timothy Buchman
Lydia Callaghan
Mr. and Mrs. Herbert Camp
Dr. Donna M. Chirico
Colleen Cook
Barbara M. Deacon
Jennifer Dorre
Cheryl Cohen Effron
and Blair Effron
Janine Eggers
David Fein and Elizabeth Oestreich
Shachar Feldman
Madalyn and Stephen Freidberg
Robert Goldfarb
Sharon B. Gurwitz
Jill Herman
George ladarola and Michael

Guarnieri

Mrs. Ann B. Jacobs
Margaret Johnston
Michael S. Kaufman
Daniel Kramer
Barbara Kravitz
James Lapine and

Sarah Kernochan
Gina Leonetti
Jonathan Levinson
Amy Linde
Mark Lopatin
Barbara Manning
Judith Manocherian
Jonathan May
Anna and Neal Merker
Wayne and Barbara Miller
Javier Morgado
Roberta Moutal
Arlene and Jay Neveloff
Lee Parks
William R. Reader
Edward H. Richard
Dr. Barbara Ritchin
|Sabe”a Samuels
Joanna Sanders
Tomasina Schiro
Patricia Schoenfeld
Carol and Jesse Schwartz
Eric Schwartz
Steven and Katherine Seiden
Colleen Shields
Barbara Solomon
Anne Marie Springer
Thomas and Bonnie Strauss
Pedro Torres and Cecilia Picon
Aidan Wells
Melinda Wolfe
Robin Woodward
Linda Wallberg



NEW YORK CITY CENTER

80 YEARS AT THE CENTER OF THE ARTS

Fiorello La Guardia Society

-

New York City Center is pleased to recognize the members of the Fiorello La Guardia Society, a group
of individuals who have included City Center in their long-range financial and estate plans. For more

information, please call Brittney Woolley, Individual Giving Ofhcer, at 212.763.1297 or email BWoolley(@

NYCityCenter.org.

Steffiand tRobert Berne
Claudia Bjerre and Andrea Senich
McGill Caiola Family

Patrick C. Crosetto

Harry Dedio

Amy and Harris Diamond

Susan Drury

Estate Of Joy P. Gilmont
Adrienne Frosch

Linda and Richard Goldstein
Michael Grover and Nunzio Lupo
Tom King

City Center Circle

Ronald Krause

Dr. and Mrs. Martin Leshner
Regina Linder and Leah Trachten
Ms. Tina Y. Liu

Stacey and Eric Mindich

Mr. Martin Riskin

Steven Schmidt

Anne Strickland Squadron
Mr. Jack Viertel

Elaine and Alan Weiler

Mrs. Dolores D. Wharton
Lisa and Richard Witten

City Center Circle is a vibrant group of young professionals (under 40) who are passionate about the
performing arts and enjoy socailizing and networking with like-minded peers. For more information, please email

Circle@NYCityCenter.org or call 212.763.1206.

Samantha Breakstone
Elizabeth Broomfield
Andrea Brown

CO”een BrOWn

Ted Carey and Kyra TOOmre
Kimberly Chao

Harry Cheng

Ryan Christopher and Cory Stephens
Lillian Kohn Claar

Jackelyn Cooper

Caroline Dunn

Emily Dunn

Joanna Ebizie

Taylor Ehrhard

Julia Farina

Kim Furano

Swapna Ghanta

Jennifer Golani

Alexandra Harper

Lauren Hirsch

Emma Hood

Amelia Kelly

Stark Kirby

Sarah KUP{erman

Amanda Lee

Katie Lovejoy

Juan Mangiarotti and Jason Bauer
Dorothy Maskara

Matthew Maycock

Briana McCafferty
Mandy Menaker
Scott Moerdler
Zachariah Mohammed
Kyle Moore

Juliet Moser

Victoria Myers

Paige Neuenschwander
Georgina Oram
James Park

Jane Park

Adam Paz

Mariel Pearl

Sally Phelps

Max Renaerts

Jacob Romanoski and Jeff Bobick
Jamie Rosen

Lauren Scott

Megan Simmons
Matthew Slider

Ryan Solomon

Dale Sprayregen
Rachel Maria Stuart
Marc Viscardi

Julie Wald

Samantha Wilkerson
Skye Wilson

Hsien Y. Wong

Listing updated as of October 30, 2023
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Pam Tanowitz | Artists at the Center
features her full-length Song of Songs,
with music by David Lang, from November
9 to 11. The dance is one of three major
works choreographed by her in recent
years, all of which have received accolades
from critics and audiences. She discussed
some of the concepts and influences that
went into its creation.

AND A
_II?ETURN
CITY
CENTER

Pam Tanowitz; Photo by Sara Kerens
NYCITYCENTER.ORG




Susan Yung: What does it mean for you to
be the third featured creator in New York
City Center’s Artists at the Center series?

Pam Tanowitz: I’'m thrilled to be the Artist
at the Center, particularly because of my
history at City Center. | worked in the
administration office there for many years.
So coming back as an artist is very satisfying.

SY: Can you discuss taking a text such
as Song of Songs and distilling it into an
essentially formal work?

PT:Itis the third pieceinatrilogy that started
with New Work for Goldberg Variations, Four
Quartets, and then Song of Songs—though
| don’t love the word trilogy. But there is
a stream of thought there. It started with
thinking big, about big proscenium works
with text and music, and iconic works too.
So we have Goldberg Variations, something
to tackle that I've never done before. Then
Four Quartets, with text that | wasn’t allowed
to change at all.

The freeing part of Song of Songs was |
didn’t have to stick to anything, because the
original love poem is so old that David Lang
and | could do whatever we wanted. It really

is a piece of abstract work that is inspired by
the Song of Songs. It’s not verbatim. It’s a
meditation on community, and it’s spiritual.
And there are moments of a love story, sort
of, but it’s about the ideas around that. |
set them up more like a constellation that
lives and deals with these themes. That’s
what I’'m after. | love an abstraction, like
an abstract painting. David used different
rules; he filtered out the words. The first

Song of Songs; photo by Maria Baranova

piece of music was already composed when
we started working together, and then he
created the other three.

SY: Can you discuss visual and movement
elements in Song of Songs?

PT: Clifton [Taylor] showed us a picture of a
synagogue with the blue of the set. And I've
created my own folk dances. I've researched
Jewish  choreographers, Israeli  dance,
anywhere from David Gordon to Anna
Sokolov. | did all this during the pandemic.
| had to simultaneously remember, research
it, and forget it.

Nothing that | researched is literal. Making
dances is very complicated. There are
so many things you have to do—and not
do. You have to honor your heroes and

NYCITYCENTER.ORG
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“DANCING
IS ABOUT THE
PRESENT”

influences, and also forget them. You have
to coordinate material for your research,
and then also forget about it—put in all your
concepts and intentions. And then you have
all the collaborators and the dancers; there’s
so much going on. It’s crazy.

| do feel like ’'m an intuitive artist, which
doesn’t mean that | don’t do research, or
read, or do what | need to do. But | can’t
really clock or track literal references in a
piece. If | could do that, it’s not really that
interesting of a dance in some ways.

SY: Talk about the use of the platforms and

benches.

PT: | wanted to make the dancers be the
audience at times. That was one of my first
ideas, because folk dance is strongly based in
community. The dancers watch each other
as audience members a lot through the
piece.

SY: Not to give anything away, but there’s a
costume change partway through...

PT: It’s like seeing the same movement and
different costumes and lighting, which is
endlessly interesting to me. It’s a feeling of
getting to a different place.

SY: Will Song of Songs differ at City Center

NYCITYCENTER.ORG

than its premiere at Bard?

PT: It’s essentially the same idea, concept,
music, sets, costumes, and most of the
dancers, but I’'m changing things within the
material. As |'ve said before, dancing is about
the present, about what’s going on right now
in the room with these people. So it’s really
important to me to keep it breathing. Song
of Songs really started during the pandemic,
so a lot of the rehearsals were on Zoom.

SY: | didn’t realize you did most of it on
Zoom. That’s kind of amazing.

PT: That’s why a lot of the vocabulary
and core material is highly individual and
personal.

SY: So there are not specific narrative or
emotional moments in the piece that might
jump out at people, but if you're looking for
that you can find it.

PT: People thought it was going to be a love
story, but | wouldn’t do that. The audience
has to work a little to see it, but | want them
to see it. I'm not like trying to be alienating
or standoffish about it either. The music’s so
beautiful. It is accessible, you know?

Susan Yung, based in the Hudson Valley, writes about
dance, art, and culture.
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ALVIN AILEY
AMERICAN NGOV 29 -
DANCE THEATER  DEC 31,2023

65th Anniversary Season TICKETS FROM $32

Join Alvin Ailey American Dance Theater, New York City Center’s Principal Dance
Company, as they return to their pre-pandemic tradition of a full five-week run.
Don’t miss out on your opportunity to celebrate the holidays with Ailey once again—
or for the first time.

During this milestone anniversary season, the Company showcases the work

of diverse choreographers, alongside Mr. Ailey’s classic works, and premieres
brand-new dance pieces. Ailey continues the tradition of standing as a beacon

of excellence in the world of contemporary dance this season, introducing Amy
Hall Garner and Elizabeth Roxas-Dobrish to the repertory with world premieres
CENTURY and Me, Myself and You, which is commissioned by City Center; new
productions of Ronald K. Brown’s Dancing Spirit (2009); Alonzo King’s Following
the Subtle Current Upstream (2000); Jamar Roberts’ Ode (2019); and Hans van

Manen’s Solo (1997); and new versions of Ailey classics.

Photo by Paul Kolnik
NYCITYCENTER.ORG




GO BEHIND
THE SCENES

IN PERSON
AND ON
DEMAND

NOV 20 ABT STUDIO COMPANY

DEC 4 NEW YORK CITY BALLET AT 75
George Balanchine’s The Nutcracker®

JAN 29 CELEBRATING
BLACK HISTORY MONTH

APR 1 NEDERLANDS DANS THEATER

A

NYCITYCENTER.ORG

Photo by Benjamin Miller




SOL
LEWITT

WALL DRAWING #357

NOW ON VIEW
IN THE GRAND TIER LOBBY

NYCITYCENTER.ORG <%




Renowned minimalist and conceptualist
artist Sol LeWitt (1928 - 2007) is best
known for his series Wall Drawings, which
explore the relationship between a work of
art and the place in which it is installed. In
1979, LeWitt teamed up with choreographer
Lucinda Childs and composer Philip Glass
to create Dance. Known for her minimalist
choreography, Childs created a dialogue

of shared methodology with LeWitt,
exchanging correspondence through
diagrams and imagery, which eventually led
to LeWitt creating his only work of film: the
visual backdrop of and for the dancers in
Childs’s iconic work. The film was recreated
with the dancers of Lyon Opera Ballet

for their 2016 production and presented
this season at City Center as part of the
citywide Dance Reflections by Van Cleef &
Arpels Festival.

Currently installed at City Center this
season, Wall Drawing #357 is an ode to
Lucinda Childs. The arc motif, along with

straight and diagonal lines, embodies

her choreographic style. The piece is a

part of LeWitt’s series, which employs a
unique technique for installation. LeWitt
created simple instructions for each

piece to be drawn in the space, similar to
architect’s blueprints, based on his belief
that the artist’s concept was art in itself,
and the construction could be open to
interpretation. This means that no two
pieces created from the same directions will
ever be identical. Wall Drawing #357 has not
been seen in New York in any format since
1981, and the piece currently on display in
the Grand Tier Lobby is entirely unique to
City Center.

Photos by Benjamin Miller

NYCITYCENTER.ORG



BE FRONT
AND
CENTER

Starts at $2,500
PATRONS

Patrons enjoy access to the best
seats in the house even for sold-
out shows and a VIP theater
experience including access to
the private Shuman Lounge.

BE FIRST

Starts at $100
MEMBERSHIP

Friends of City Center enjoy
advance access to tickets,
behind-the-scenes events, and
invitations to dress rehearsals.

Under 407 Join City Center
Circle for exclusive cocktail
events and dress rehearsals,

from $500.

Visit the Membership Booth on the

Grand Tier to learn more.

NYCITYCENTER.ORG/SUPPORT

EfiE | EARN
& MORE



CITY CENTER

Get $25 tickets (plus a $3
facility fee and no handling fees)
in advance when you register

for free online.

CURRENT STUDENT? % <
P S

>

Student rush, same-day $20"

tickets can be purchased as

available by anyone witha
current student photo 1D, -

Visit \\ A
NYCityCenter.org@cce;sClub

for more information
and to sign up! |

Encores! The Tap Dance Kid; photo by Joan Mareus




NEW YORK CITY CENTER

FIORELLO LA GUARDIA SOCIETY

“City Center has been the place to be for 80 years—
and it should stay that way for 80 more! Whether
it’s Encores! or Fall for Dance, everything that
happens on this incredible stage can only happen
with all of our support.”

Rosanne & Marty Leshner
Fiorello La Guardia Society members

ENSURE
YOUR LEGACY

Planned Giving

Please consider joining this
transformative |egacy as a part
of the Fiorello La Guardia
Society.

To learn more about how to
include City Center in your
long-range financial & estate
planning, please contact
Brittney Woolley at
212.763.1297 or
BWoolley@NYCityCenter.org.

NYCITYCENTER.ORG/
PLANNEDGIVING

New York City Center’s

Photoby / ’ : Federal Identification Number: 13-2867442
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FOLLOW US ON SOCIAL

OCEN006
@NYCITYCENTER

GET SEASON UPDATES
AND BEHIND-THE-SCENES
CONTENT!

Scan here to join
our email list to stay
in the know about

events and updates.




